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PROGRAM

Observations (2008) .......c.coveeeevveeeeeeeeeereeereeee e Tristan Perich

Tom Sherwood, crotales
Matt Cook, crotales

Ossi di seppia (2006).........cccccvvvivinrnnnne Marco Buongiorno Nardelli

Jessica Peek Sherwood, flute
Mark Godfrey, electronics and video

Can’t See the Forest... Music (1971) .....ccccoevvevvevuvereennnne. Daniel Lentz

Tom Sherwood, Brad Ritchie, and Ted Gurch, spoken voice and wine glasses

Temazcal (1984) ......cvovueeeeeieeeeeeeeeeeeeeeee e Javier Alvarez

Tom Sherwood, maracas

Light is Calling (2004) ......ccccccovurieuruncueunicirircrcnrennen. Michael Gordon
film by Bill Morrison

Brad Ritchie, cello

The New Math(s) (2000)......c.ccceevveeeeeeeererenenne. Louis Andriessen
film by Hal Hartley
electronic sound by Michel van der Aa

Perri Montané, mezzo soprano
Jessica Peek Sherwood, traverso
Helen Hwaya Kim, violin
Tom Sherwood, marimba

Jason Freeman, Xiang Cao, and Akito Van Troyer, technical supervision



DEMONSTRATIONS

Following the performance, please join us for a reception across the hall in Centerspace,
where you can meet the artists and see the following research demonstrations from the
Georgia Tech Center for Music Technology.

The Accessible Aquarium (gtcmt.gatech.edu/?p=634)
Bruce Walker, Gil Weinberg, Tucker Balch, Carrie Bruce, Jon Sanford, Sriram Viswanathan, Ryan
Nikolaidis, [inhan Lee

The goal of the GT Accessible Aquarium Project is to make dynamic exhibits such as those
at museums, science centers, zoos and aquaria more engaging and accessible for visitors
with vision impairments by providing real-time interpretations of the exhibits using
innovative tracking, music, narrations, and adaptive sonification.It is a truly
interdisciplinary collaboration, bringing together the fields of Psychology, Computing,
Music, and Assistive Technology.

Computational Creativity: Modeling Music Improvisation  (gtcmt.gatech.edu/?p=900)
Alex Rae, Parag Chordia

Can a computer be creative? This project computationally models improvisation in the
context of tabla, a highly refined solo percussion tradition from North India.

A Content -based Music Recommendation System (gtcmt.gatech.edu/?p=907)
Parag Chordia, Alex Rae

We are approaching the point where all recorded music will be available instantaneously
online. Just as search engines such as Google unlocked the power of Internet, new tools
will be needed to help us navigate this vast musical space. We demonstrate a system that
learns the musical similarities between songs automatically from recordings in order to
provide personalized recommendations.

Hacked Toy Guitar
Andrew Beck

"Hacked Toy Guitar" is an embedded algorithmic composition system for improvisation
and sound-play, an exploration of the musical possibilities of a system with limited
resources. Pulsating streams of one-bit audio combine on the skeleton of a once
conventional toy guitar, sounding like a lost meeting between Steve Reich, Koji Kondo and
Merzbow.



Mobile Music Touch (gtcmt.gatech.edu/?p=570)
Gil Weinberg, Ellen Yi-Luen Do, Thad Starner, Debbie Backus, Kevin Huang

Mobile Music Touch (MMT) is a haptic music instrument instruction system that provides
direct stimulation to the fingers to facilitate learning. The system consists of (1) a
lightweight, wireless, tactile glove which has a small vibration motor for each finger, and
(2) an associated computing device, such as a cell phone, MP3 player, or computer. With
MMT, the user can not only hear the music but feel it on their hands as well. Studies have
shown that with MMT, users can learn songs while doing other tasks such as reading or
checking email. We are currently collaborating with the Shepherd Center to explore its
effects on hand rehabilitation patients.

Nular (gtemt.gatech.edu/?p=1483)
Akito Van Troyer, Jason Freeman

Nular represents sound objects as balls in an attempt to control granular synthesis
parameters through user interaction. These virtual objects move and collide with each
other to determine the behavior of playing sounds.

Piano Etudes (gtcmt.gatech.edu/?p=1407)
Jason Freeman, Akito Van Troyer

Inspired by the tradition of open-form musical scores, this project combines an interactive
web site with a live concert performance to enable anyone to create, share, and perform
their own unique versions of solo piano pieces.

Robotic Musicianship (gtcmt.gatech.edu/?p=137)
Gil Weinberg, Scott Driscoll, Brian Blosser, Trishul Malikarjuna, Guy Hoffman
(in collaboration with Andrea Thomaz's social robotic group)

Our Robotic Musicianship project aims to facilitate meaningful musical interactions
between humans and machines, leading to novel musical experiences and outcomes. In
our research we combine computational modeling approaches for perception, interaction,
and improvisation, with novel approaches for generating acoustic responses in physical
and visual manners.

ZooZBeat (gtcmt.gatech.edu/?p=958)
Gil Weinberg, Andrew Beck, Mark Godfrey, Jagadeeswaran Jayaprakash

ZooZBeat is a gesture-based musical studio, simple enough for non-musicians to
immediately become musically expressive but rich enough for experienced musicians to
push the envelope of mobile music creation. Start playing with just a click or select among
background beats in a variety of styles, use shake and tilt movements, tap the screen, or
press the keypads to create and modify rhythmic and melodic lines. Based on years of
research, our musical engine will interpret your actions into beautiful music that fits your
style.



NOTES ON THE PROGRAM

In all of his creative activities, Tristan Periclis inspired by the aesthetics of math and physics,
and works with simple forms and complex systems. The “challenge of elegance” provokes his
compositions for solo instruments, small ensembles, and orchestra. As a visual artist, he works
primarily with machines to create pen-on-paper drawings that explore the limits of traditional
drawing through randomness and order. In 2004 he began work on 1-bit Music, combining his
music with primitive, hand-programmed electronics that investigate the foundations of digital
sound. The Village Voice, BOMB Magazine, BPM Magazine, Res Magazine, Wired News, Cool
Hunting, and Spin Magazine covered the release, which has also been featured on television.
Surface Magazine called the boxes "profound throwbacks to the traditional album, a response to
the intangibility of iTunes and mp3s in the form hand-held artwork." His experimental electronic
music group, the Loud Objects, has performed in Germany, Japan, ltaly, Norway, England, and
the USA (including at the NIME festival). Perich studied math, music, and computer science at
Columbia University after attending Philips Academy, Andover. More recently, he studied art,
music, and electronics at the Interactive Telecommunications Program at Tisch School of the
Arts, NYU.

For Observations, Perich has asked Sonic Generator to shut off its state-of-the-art digital
mixers, laptops, and speaker systems and instead use a set of six car speakers and a $40 circuit
board, custom-built by the composer, to generate the electronic sounds for the performance. The
limitations in processing power and memory on the circuit board necessitate the representation
of audio as a series of 1-bit numbers that create a raw, gritty digital sound with a tiny fraction of
the resolution of 16-bit CD-quality audio. Perich draws creative inspiration from this technical
limitation, creating a unique electronic sound world while questioning our constant push for
faster, better technology.

Marco Buongiorno Nardsltiroad musical interests span from the baroque repertoire to jazz,
contemporary, and electronic music. Educated as both a musician and a physicist (PhD,
Condensed Matter Theory, 1993), he holds a Bachelor of Music in Music Theory and
Composition from the Conservatorio "Luigi Cherubini" in Florence, Italy. He has studied flute with
Oro and Gian-Luca Petrucci in Rome, and Brooks deWetter-Smith at UNC-Chapel Hill, and sang
in the choir of the Accademia Filarmonica Romana for many years. He has studied composition
with Riccardo Giagni (Rome), Lyda di Cuffa (Florence), Alan Shockley (RI College), and Allen
Anderson (UNC-Chapel Hill). As a performer he has recorded for the Italian National Radio and
Television (RAI), and has released various CD's with the world music group Kolaj and the Arabic-
jazz-fusion ensemble Jaafar. Buongiorno Nardelli is currently associate professor in the
Department of Physics at North Carolina State University, where, among others, he teaches a
course on "Music and Science of Sound."

Ossi di seppia (Cuttlefish bones) is a work in five movements inspired by the poetry of Eugenio
Montale, Italian Nobel Laureate in 1975. In his work, beginning with the first collection, Ossi di
Seppia (1925), Montale focused on the dilemmas of modern history, philosophy, love, and
human existence in poems that are characterized by the hermeticism of the message, if not of
the language, in a dramatic and psychological dynamism. Buongiorno Nardelli writes: “In each of



these compositions | explored the dilemma of the sound in a multiform collection of audio
manipulations that create dynamical and evocative portraits of the poet’s words.”

Meriggiare pallido e assorto (To slump at noon immersed in thought and pale)
Cigola la carrucola del pozzo (The creaking of the well-pulley)

Ripenso il tuo sorriso (I think again of your smile)

Il vento che nel cuore soffia (The wind that blows in the heart)

Spesso il male di vivere (Often the evil of living)

Daniel Lentds an internationally acclaimed composer and artist who attended St. Vincent
College, Ohio University, Brandeis University, and Stockholm University. Lentz's many awards
and prizes include five grants from the National Endowment for the Arts, a D.A.A.D. grant from
Germany, and First Prize in the 1972 International Composers Competition (Stichting
Gaudeamus) in Holland. Lentz has also received commissions and composed works for other
performing organizations, including the Los Angeles Philharmonic, the Saint Paul Chamber
Orchestra, the Los Angeles Philharmonic New Music Group, Meet-The-Composer/Reader's
Digest Fund, the Pittsburgh New Music Ensemble, the Collage Ensemble of Boston, and Japan's
Interlink Festival. His music can be heard on Angel-EMI Records and New Albion Records,
among others.

Lentz's "Can't 8e the ForestEMusid$ scored for "three speaker-drinkers with three wine
glasses (with mallets) and red wine." The performers tap occasionally on the glasses, taking sips
of the wine from time to time, so that the tapping pitch rises microtonally throughout. Meanwhile,
they intone seemingly random phonemes (nt, ee, est, rr, etc.). All of this is recorded and played
back as it is performed. As a result, a gradual microtonal cluster builds from the tapped wine
glasses, while the spoken phonemes slowly coalesce into familiar aphorisms, such as the one
suggested in the title. The piece concludes with the performers slowly draining the glass, while
the recording shimmers into a sparkling cluster accompanying comically mundane adages (“you
can lead a horse to water...”).

Javier Alvarekas been active as a composer since 1974. Born in 1956, he studied clarinet and
composition under Mario Lavista in his native Mexico City. In the late seventies he moved to the
USA where he completed a Masters Degree at the University of Wisconsin in Milwaukee with
John Downey. Subsequently, he went to the UK to study at the Royal College of Music and a few
years later obtained a Doctorate at the City University. He has lived in London since 1981, and
has lectured and taught composition at several institutions including the Royal College and the
Royal Academy of Music. More recently, he has taught at the Malmd Academy of Music in
Sweden, where he is Visiting Professor of Composition. He holds similar positions at the
University of Hertfordshire and at City University in the UK. Since 1993 he has been a member
of the Sistema Nacional de Creadores in Mexico.

As Alvarez describes his composition Temazcal'The title of this work stems from the Nahuatl
(ancient Aztec) word literally meaning 'water that burns'. The maracas material throughout
Temazcal is drawn from traditional rhythmic patterns found in most Latin-American musics,
namely those from the Caribbean region, southeastern Mexico, Cuba, Central America, and the
flatlands of Colombia and Venezuela. In these musics in general, the maracas are used in a
purely accompanimental manner as part of small instrumental ensembles. The only exception is,



perhaps, that of the Venezuelan flatlands, where the role of the maracas surpasses that of mere
cadence and accent punctuation to become a soloistic instrument in its own right. It was from this
instance that | imagined a piece where the player would have to master short patterns and
combine them with great virtuosity to construct larger and complex rhythmic structures which
could then be juxtaposed, superimposed and set against similar passages on tape, thus creating
a dense polyrhythmic web. This would eventually disintegrate, clearing the way for a traditional
accompanimental style of playing in a sound world reminiscent of the maracas' more usual
environment. The sound sources on tape include harp, a folk guitar and double bass pizzicatti for
the tape's attacks, the transformation of bamboo rods being struck together for the rhythmic
passages and rattling sounds created with the maracas themselves for other gestures. The tape
was realized at the Electronic Music Studio at the Royal College of Music during the last months
of 1983. The piece is dedicated to Luis Julio Toro who first performed it at the EMAS series in
London in January 1984."

Michael Gordogrew up in the jungle on the outskirts of Managua, Nicaragua. His family moved
to Miami Beach when he was 8 years old. In addition to performing on keyboards with the
Michael Gordon Band, he writes music for large orchestras and has been performed in Carnegie
Hall, the Royal Albert Hall in London, and by the Lucerne Symphony, the Basel Sinfonietta, the
Ensemble Modern Orchestra, Oper Aachen, Concerto Koln, The Lithuanian State Symphony,
and the American Composers Orchestra, among others. Gordon's work includes Weather with
video by Elliot Caplan, Decasia with film by Bill Morrison, and the opera Aquanetta with text by
Deborah Artman; Trance for the Icebreaker Ensemble, Potassium for the Kronos Quartet, Love
Bead for Ensemble Modern; and with collaborating composers Julia Wolfe and David Lang,
Shelter and Lost Objects. Recent and upcoming works include The Sad Park for Kronos, All
Vows for cellist Maya Beiser, an evening with choreographers Emio Greco/PC and Rewriting
Beethoven's Seventh Symphony for the Bamberger Symphony Orchestra. Gordon is a founding
member of Bang on a Can. His music is available on Nonesuch Records, Cantaloupe Music, and
Teldec.

Award winning filmmaker Bill Morrisonhas eight titles in the permanent collection of the
Museum of Modern Art, including Outerborough (2005), Light Is Calling (2004), Decasia (2002),
and The Film of Her (1996). A member of New York's Ridge Theater since 1990, Morrison's
projected set work with the company has been recognized with two Dance Theater Workshop
Bessie awards for excellence in theatrical design (1993, 2003), a Village Voice Obie Award for
collaborative design (2001), and an award from the Foundation for Contemporary Performance
Art (2003). Morrison's films have been screened in conjunction with live musical performances by
The American Composers Orchestra, Bang On A Can All-Stars, Brooklyn Philharmonic, Bill
Frisell Trio, London Sinfonietta, Michael Gordon Band, Mirror, MusikFabrik, Tactus Modern
Ensemble, and Wilco. Morrison has received support from The Guggenheim Foundation, The
Foundation for Contemporary Arts, The 2004 NEA Creativity Grant, NYSCA, NYFA and Creative
Capital.

Light is Calling2004) is a collaboration between composer Michael Gordon and filmmaker Bill
Morrison. In the short film, a scene from The Bells (1926) is optically reprinted and edited to
Michael Gordon's seven-minute composition. We watch a decomposing black and white film reel
of a mysterious encounter between a soldier and a woman. Gordon juxtaposes the romantic
solo cello line against a tapestry of studio-based electronic sounds. The beauty of decay is



explored through both sonic and visual mediums, a meditation on life and love captured for a
fleeting moment, to be eroded by time.

Louis Andriessemwas born in Utrecht in 1939 into a musical family: his father Hendrik and his
brother Juriaan were established composers in their own right. Andriessen studied with his father
and Kees van Baaren at the Hague Conservatory, and between 1962 and 1964 undertook further
studies in Milan and Berlin with Luciano Berio. Andriessen's compositions have attracted many
leading exponents of contemporary music, including the two Dutch groups named after his
works, De Volharding and Hoketus. Groups outside the Netherlands who have commissioned or
performed his works include the San Francisco Symphony, BBC Symphony Orchestra, Kronos
Quartet, London Sinfonietta, Ensemble Modern, Ensemble InterContemporain, Icebreaker, the
Bang on a Can All Stars, and the California EAR Unit.

Hal Hartlewas born in 1959 in Islip, New York. After studying at the State University of New
York at Purchase Film School, he worked in the commercial production industry, and through
contacts there formed his own film production company. He won the Young Filmmakers Award
at the 1994 Tokyo International Film Festival for his film Amateur, and the Best Screenplay
award at Cannes in 1998 for his film Henry Fool. He is set to collaborate with Louis Andriessen
again on La Commedia, a setting of Dante's Divine Comedy, for Netherlands Opera to be
premiered at the Holland Festival in June 2008.

Michel van der Aaas born in the Netherlands in 1970. Having completed his training as a
recording engineer at the Royal Conservatory in The Hague, he studied composition with Diderik
Wagenaar, Gilius van Bergeijk and Louis Andriessen. His music has been performed by the
ASKO/Schoenberg Ensemble, Freiburg Baroque Orchestra, Melbourne Symphony Orchestra, De
Nederlandse Opera, Mozarteum Orchestra Salzburg, Seattle Chamber Players, musikFabrik,
Continuum Ensemble Toronto, and SWR orchestra Baden-Baden & Freiburg. In 1999 he was the
first Dutch composer to win the prestigious International Gaudeamus Prize, and the Ernst von
Siemens Foundation awarded him a Siemens Composers Grant in 2005. He was awarded the
Paul Hindemith prize in 2006.

The film The New Mi(s)was commissioned by the BBC (UK), in cooperation with the NPS
(The Netherlands) in 1999-2000. Four composers (Louis Andriessen, John Tavener, Karlheinz
Stockhausen and Adrian Utley) were each asked to choose a filmmaker to work with on a short
film together. Louis Andriessen and New York film director Hal Hartley are together part of this
large-scale project. At the center of their film is a mathematical equation on a blackboard, with a
teacher and two students in dispute over its meaning. Their conflict is expressed through
movement, fighting turned into a kind of dance, filtered through Hong Kong kung fu movies and
early expressionist cinema. The end result is a true collaboration, with the film and music
influencing each other throughout the creative process. When Hartley was first approached for
the project, he began to listen extensively to Andriessen's music. "l sort of felt like there was this
crazy math in it," says Hartley. "It kind of just inspired me to think in a particular way about
mystical mathematics...In every level of the creative process, and in this little piece, there is this
notion of contradiction of the specificity of math but also the mysteriousness of math." As
Andriessen describes the music, "It consists of three 'catches' plus an introduction, for flauto
traverso, violin, percussion and soprano. The catches, English sixteenth century canons, are a
formal allusion to one of the themes of the film: the pursuit. Each catch is faster than the



preceding one. This will be reinforced by the tape part, where besides instrumental material a
clock is used, played by the percussionist, plus the sound of a tap dancer. The tap dance rhythm
is an allusion to the 1930's references in the film."

Text for The New Math(@®)m the Book of Thel by William Blake

Why cannot the Ear be closed to its own destruction?

Or the glistning Eye to the poison of a smile! of a smile!

Why are Eyelids stor'’d with arrows ready drawn, drawn,

Where a thousand fighting men in ambush lie?

Where a thousand fighting men in ambush lie?

Or an Eye of gifts and graces, graces, graces, show’ring fruits and coined gold!

Why a Tongue impress’d with honey from every wind?
Why an Ear, Why an Ear, Ear, a whirlpool fierce to draw creations in?

Why a Nostril wide inhaling terror and affright and affright and affright?
Why a little curtain of flesh on the bed of our desire? of our desire?

ABOUT THE ENSEMBLE

Founded in 2006, Sonic Generator is the contemporary music ensemble-in-residence at Georgia
Tech dedicated to using technology to transform the ways in which we compose, perform, and
listen to music. The group works closely with students and faculty across campus to implement
technology in concert and to incorporate new research into live performance.

Sonic Generator presents a diverse lineup of music by composers such as Steve Reich, John
Cage, Mario Davidovsky, Brian Eno, Louis Andriessen, and Terry Riley; it is also committed to
performing music of younger composers and to commissioning new works. Sonic Generator's
experiments with new technologies have led the group to perform with wine glasses, iPhones,
comic strips, car speakers, DJs, and a robotic drummer. The ensemble also frequently
collaborates with visual artists to create video projections to accompany its performances.

Sonic Generator's work has been recognized by the Atlanta Journal-Constitution, which noted
that the group was "...the most stimulating addition to Atlanta's musical life..." in its debut
season. Inside Arts, a national trade magazine for arts presenters, featured the group's
innovative work with video on its front cover. Sonic Generator has performed at national
conferences of the College Music Society and the Society of Composers, and its concerts at
Georgia Tech routinely attract a standing-room-only crowd.



Sonic Generator depends on the generous support of people like you to continue presenting
innovative, free concert performances. All contributions are tax-deductible.

To contribute, please make checks payable to the Georgia Tech Foundation and mail to:
Georgia Tech Music Department
Attn: Jason Freeman
840 McMillan Street NW
Atlanta, GA 30332-0456

For more information, please visit www.sonicgenerator.gatech.edu, or contact
Jason Freeman (executive director) through that web site.

ABOUT THE MUSICIANS

Matthew Coolpercussion) is a Los Angeles-based musician involved in a variety of projects
from classical art music to Middle Eastern and popular music ensembles. As graduate of the
Oberlin Conservatory of Music, Matthew studied with Michael Rosen and Jamey Haddad, and is
formerly a student of Tom Sherwood. As a chamber musician, he has worked closely with such
composers as Roger Reynolds, Philippe Manoury, Olga Neuwirth, and Lewis Nielson, performing
under the baton of Simon Rattle, Robert Spano, and Timothy Weiss. In 2007, Matthew played
the American premiere of Phillipe Hurel's "Loops IV pour Marimba" and performed six concerts in
New York City's Miller Theater and Merkin Concert hall with Oberlin's Contemporary
Music Ensemble. He has been the recipient of awards from Zildjian, Oberlin
Conservatory, Instrumentalist Magazine, and the Georgia Governor's Honors Program.
Future engagements include performances with the California E.A.R. Unit, PARTCH Ensemble,
and the Los Angeles Percussion Quartet.

Jason Freemém (electronics) works break down conventional barriers between composers,
performers, and listeners, using cutting-edge technology and unconventional notation to turn
audiences and musicians into compositional collaborators. His music has been performed by the
American Composers Orchestra, Speculum Musicae, Rova Saxophone Quartet, So Percussion
Group, and Nieuw Ensemble; and his interactive installations and software art have been
exhibited at the Lincoln Center Festival, the Boston CyberArt Festival, and the Transmediale
Festival and featured in the New York Times and on National Public Radio. Freeman received
his B.A. in music from Yale University and his M.A. and D.M.A. in composition from Columbia
University. He is currently an assistant professor in the music department at Georgia Tech.

Mark T. Godfrefelectronics & video) recently received an MS in music technology from
Georgia Tech, where his research interests included music modeling and information retrieval,
machine listening, and interactive human-machine musical performance. He also holds a BS and
MS in electrical engineering and presently works for a startup developing music applications for
mobile phones. He is an active musician and enjoys performing and recording music.

Ted Gurch(clarinet) is Associate Principal/E-flat Clarinetist with the Atlanta Symphony
Orchestra, a position he has held since 1989. Prior to coming to Atlanta, he served for three
seasons as Principal Clarinetist with the Mississippi Symphony Orchestra. He attended the



Eastman School of Music where he studied with Stanley Hasty and Charles Neidich, earning a
Bachelor's Degree and the Performer's Certificate. While at Eastman he was active as a
saxophonist in the school's jazz program, and was a member of the award-winning Eastman
Jazz Ensemble. He continues to play saxophone on jazz, pop and classical programs, and has
appeared as a concerto soloist with the ASO on saxophone as well as clarinet. He is an Artist in
Residence at Kennesaw State University, an Artist Affiliate at Emory University and coaches the
clarinet section of the Atlanta Symphony Youth Orchestra.

Helen Hwaya Kifviolin) made her orchestral debut with the Calgary Philharmonic at the age of
six, and has gone on to become a respected and sought-after artist. She recently appeared as a
soloist with the Boston Pops at Boston's Symphony Hall, as well as with the Milwaukee and
Atlanta Symphony Orchestras. Ms. Kim eamned her Master's Degree from the Juilliard School,
where her teachers included Cho-Liang Lin and Dorothy DelLay. She is the recipient of more
than one hundred national and international awards. In 1992, she won the prestigious Artists
International Competition in New York and, as a result, gave debut recitals at Carnegie Weill Hall
and the Aspen Summer Music Festival. A native of Canada, Ms. Kim has been engaged by many
of Canada's leading orchestras, including the National Arts Center Orchestra, Montreal
Metropolitan Orchestra, Vancouver Symphony, McGill Chamber Orchestra, and the Windsor,
Regina, Victoria and Prince George Symphonies. She has also appeared with the DeKalb, New
Orleans, Aspen and Banff Festival Orchestras, and with orchestras in the United Kingdom,
Germany and Poland. Ms. Kim has toured extensively throughout Canada and the United States,
including performances at Alice Tully Hall and the Sante Fe and La Jolla International Music
Festivals, where she performed with Cho-Liang Lin, Gary Hoffman, Andre Previn, and the Orion
String Quartet. She performed Bach’s Double violin concerto with Hilary Hahn at the 2002 Amelia
Island Chamber music festival. Ms. Kim currently resides in Atlanta, Georgia where she served
as assistant and associate concertmaster for the Atlanta Symphony for three seasons. She is
currently the assistant concertmaster of the Atlanta Opera Orchestra and assistant professor of
violin at Kennesaw State University.

Perri Montaninezzo soprano) has been praised by audiences and critics for her rich mezzo
timbre and expressive acting ability. She has sung the title role in Carmen (Cartersville Opera,
Central Florida Symphony, Florimezzo Orchestra), Rosina in Il Barbiere di Siviglia (Little Opera
Company, Longwood Opera), Suzuki in Madama Butterfly (Asheville Lyric Opera, Mansfield
Symphony), Prince Orlofsky in Die Fledermaus (St. Petersburg Opera, Opera Roanoke,
Breckenridge Festival Orchestra), Dorabella in Cosi fan tutte (Opera On The James, Capitol City
Opera), Cherubino in Le nozze di Figaro (Tacoma Opera, Longwood Opera), and toured as
Tisbe in La Cenerentola (Lyric Opera of Chicago). Other roles include Maddalena in Rigoletto
and Mercedes in Carmen (both with Opera Roanoke), Tolomeo in Giulio Cesare (Hudson Opera
Theatre), and Dido in Dido and Aeneas (Capitol City Opera). Her recent solo concert
appearances included Mahler's Des Knaben Wunderhorn (Breckenridge Festival Orchestra) and
Divine Divas of Opera (Duluth Festival Opera). In demand as a recitalist, she has appeared in
solo performance for the Atlanta Opera, Piedmont Arts Association in Virginia, Shorter College,
Blacksmith House Concert Series in Cambridge, Winthrop Winter Concert Series on Nantucket
Island, and was a featured soloist in Opera Roanoke's Rising Stars in Concert. She was district
winner in the Metropolitan Opera National Council Auditions, national third prize winner in the
National Association of Teachers of Singing Artists Awards Recital Competition, and first prize
winner in the Capitol City Opera Vocal Competition.



Brad Ritchigcello) is from Portland, Oregon and is in his twelfth season with the Atlanta
Chamber Players and Atlanta Symphony Orchestra. He received his Bachelor of Music degree
from Indiana University, where he studied with Tsuyoshi Tsutsumi and Janos Starker. His
graduate degree was earned at the Hochschule fiir Musik in Freiburg, Germany, where he
studied with Adriana Contino. As a member of the Felici String Quartet, Mr. Ritchie was a winner
of the Kuttner String Quartet scholarship at Indiana University and subsequently played in Japan,
France and Germany. Prior to coming to Atlanta, he was a member of the New World Symphony
in Miami Beach, Florida. He has twice performed chamber music on Japanese TV and recorded
a CD in Tokyo, Chocolate Fashion. He enjoys walking to work, traveling to distant lands, and
running to stay healthy.

Jessica Peek Sherwoditiite) has been an advocate of new music since attending college at
the University of Michigan. She recently performed as a guest musician in New Music Detroit's
Strange Beautiful Music Il marathon, including a premiere of a new work by Steve Everett for
flute and live electronics. An active free-lance musician, she has performed with the Atlanta,
Alabama, and Charleston Symphony Orchestras, and the Atlanta Opera Orchestra. Prior to
moving to Atlanta, Ms. Sherwood performed extensively throughout the South Florida region,
including work with the New World Symphony and the Naples Philharmonic. She was also a
member of the Spoleto Festival Orchestra in Charleston, South Carolina, and Spoleto, Italy. She
currently serves as the director of wind chamber music for the Georgia Youth Symphony
Orchestra (Kennesaw, Georgia) and teaches a large studio of private flute students. Additionally,
she teaches lIrish flute through the Atlanta Irish Music School in Roswell, Georgia. Her primary
teachers include the late Clement Barone, Kazuo Tokito, and David Cramer.

Tom Sherwoofpercussion) is the Principal Percussionist of the Atlanta Symphony Orchestra.
A native of Fairfax, Virginia, his musical career began at a young age when he discovered his
father's old drum set packed away in the garage. He graduated with his Bachelor of Music in
Percussion Performance from the University of lllinois at Champaign-Urbana. A student of Tom
Siwe, he was the youngest recipient of the Edgar Varese Memorial Scholarship. He went on to
earn his Master of Music from Temple University, where he studied with Alan Abel (former
Associate Principal Percussionist of the Philadelphia Orchestra). Tom made his solo debut with
the Atlanta Symphony Orchestra in the 2004-2005 season, performing Tan Dun’s Concerto for
Water Percussion and Orchestra under the baton of Maestro Robert Spano. He can be heard
with the ASO on Telarc and Deutsche Grammophon recordings. Prior to joining the ASO, Tom
performed regularly with the Naples Philharmonic Orchestra, and was also a member of the New
World Symphony. An active teacher and clinician, he has presented master classes at the 2001
and 2003 Percussive Arts Society International Conventions. Tom is an endorser of Pearl Drums,
Adams Musical Instruments, and Pro-Mark.
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UPCOMINGBVENTS

Wednesday, April 1, 2009
Jenny Lin, piano
featuring the Atlanta premiere
of Jason Freeman’s Piano Etudes
Spivey Hall
www.spiveyhall.org

Friday, April 17,2009
Listening Machines Concert
Eyedrum Music and Art Gallery
gtcmt.gatech.edu



Georgla College off
Tech || Archftecture

GEORGIA TE@GHJSIC DEPARTMENT

Donald F. Allen, D.M.A.
Assistant Director of Bands

Parag Chordia, Ph.D.
Music Technology

Frank Clark, Ph.D.
Director and Professor of Music

Benjamin Diden
Assistant Director of Bands

Jason Freeman, D.M.A.
Composition and Music Technology

Ron Mendola, M.F.A.
Director of Orchestra and Jazz Ensemble

Chris Moore
Associate Director of Bands, Director of Percussion Studies

Jerry Ulrich, D.M.A.
Director of Choral Activities

Gil Weinberg, Ph.D.
Director of Music Technology

200802009ADJUNCT FACULTY

Catherine Bull, Flute
Peter Ciaschini, Strings
James Anderson, Vocal

Rebecca Kier, Vocal
Sandy Salzinger, Violin

Susan Sigmon, Piano

www.music.gatech.edu



